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"In Search of the Shape of Prayer"

For over twenty years, | have continued to create works around the theme of "prayer." Despite the
frustration of never finding a clear answer, | persist in my search.

"It is because of calligraphy that | have been able to live." After suddenly losing my high school son, | felt
empty inside. My calligraphy friends invited me to their regular training sessions, critiqued the works we
created, and ensured that calligraphy remained an integral part of my life. This environment fostered my
desire to create works that would reach my son, my biggest supporter, in the form of "prayer." | have
lived through years that embody the phrase "because of calligraphy."

In 2011, the Great East Japan Earthquake struck, causing significant damage to my hometown of
Ishinomaki. At the time, | was working as a school nurse in a high school that became an evacuation
center. Witnessing survivors support each other despite their immense losses left me speechless at the
strength and resilience of humanity. Some of the students eagerly waiting for the calligraphy club to
resume had lost loved ones, and their silent dedication to their art made me realize they were trying to
accept reality through writing, much like | once did.

Since the earthquake, | have continued to create works seeking shapes of "prayer" that reach the
heavens, akin to a "bird's-eye view" from which those in heaven watch over us. My process involves
pouring ink onto paper over a week, infusing it with my prayers, and working day and night. The strong,
dynamic lines of thick ink represent "future and hope."

My mother, who helped me with my calligraphy homework despite my struggles as a child, passed away
at 95. My husband Sogen placed a poem, "Various memories, cherry blossoms," in front of her
memorial. As | bid farewell to her amidst the falling cherry blossoms, | wondered if she would praise me
for persevering with calligraphy, a subject | once disliked. Would my teacher, Roho Ouchi, still say that
my works feel good to him?

Drawn into the world of avant-garde calligraphy by Roho Sensei, | continue to pursue the unseen,
always searching for answers. It is precisely this ongoing quest that makes this world so captivating.

**Creation Intent**

| continue to create works seeking the shapes of prayer. My aim is to create three-dimensional forms
that project light from behind the artwork. Prayer is my lifelong theme, and | believe that my prayers
reach those who matter to me.

**Materials and Tools**
Chinese Xuan paper, agedSumi ink (prepared in advance), and brushes.

**Creation Process**

For about a week, | work on pouring aged ink onto Xuan paper that has been moistened. This repetitive
process, laden with my thoughts and wishes, involves adjusting the shades of ink with varying amounts
of water and ink.
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Kosetsu Chiba
Born and lives in Miyagi, Japan

1976  Graduated from Tohoku University Junior College of Medical Technology, Department of Nursing
1977 Completed Yamagata University Special Course for School Nurse Teachers
2015 Admitted to the Graduate School of Cultural and Social Sciences, The Open University of Japan

Presently
Associate Professor, Department of Education, Miyagi Gakuin Women's University
School Counselor, Miyagi Prefecture (Ishinomaki High School, Miyagi Prefecture)

Exhibition

Group Exhibition

2024  Mainichi Shodo Exhibition, The National Art Center / Tokyo (Exhibiting Annually)
Kahoku Shodo Exhibition, Gallery Minimori, Tohoku Fukushi University / Miyagi (Exhibiting Annually)
Contemporary Calligraphy New Year Exhibition, Central Museum Ginza / Tokyo

2013 Shois it!l, YOKOHAMA Red Brick Warehouse 40 / Kanagawa

2012 The Sho, YOKOHAMA Red Brick Warehouse 40 / Kanagawa
And other

Award

2018 Won the Grand Prix at the 71st Mainichi Calligraphy Exhibition

1997 Special Award in Section 3 at the 43rd Kahoku Calligraphy Exhibition

1996 Received the Excellence Award from the Shodo Geijutsuin Exhibition
Special Award in Section 3 at the 43rd Kahoku Calligraphy Exhibition



